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EDITORIAL 


Well, it’s certainly turning out to be a busy and significant year for The Stranglers, even if nothing’s turning out quite how 
| expected at the start. | thought after the short UK Heaven or Hell tour that we’d have to wait ages for any more gigs, 
until the band did an autumn tour. | should have known better than that. 


Talking to JJ about it made it clear: “You don’t have to have something to sell before you go on the road. The autumn- 
tour-to-promote-new-album is just a music business cliche. We really enjoy playing live, and we’re playing as often as 
we can as many places as we can. We don’t have to have a record to promote. There’s a great atmosphere backstage 
these days and it’s great to share it with everyone.” 


So they’ve played another short Heaven or Hell/tour, mainly in Europe, also festivals in Zurich and Estonia (more on that 
in Paul’s article), Brixton, and are currently doing a series of open-air dates with Simple Minds and OMD, and playing 
to crowds of anywhere from the 500 of The Old Trout to 100,000 of Estonia. 


The success of The Greatest Hits (see Neil Martin’s article) means there are a number of record companies actively 
negotiating with the band, but the band are in no hurry to sign. They want a reasonable deal. They've said if they don’t 
get one they'll set up their own record label. There’s another classic album bursting to get out, and they want to get it 
to you as soon as they can. Marian Shepherd’s article explores your views on albums and all thingsinblack. 


And there’s finally going to be a biography — see Alan Parker's item. (Mind you, the way things are changing so quickly.....) 
SIS membership is up 50% since January, SIS Holland has been officially launched, and Strangled has even been seen 
in Red Square (see Andy Bark’s article). And the sun’s even ening for those open-air concerts. And I’m chained to this 
word processor! Have a good summer. 





Gary 
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New Members Start Here 









Since last Strangled the band have played a short European 
Heaven or Hell tour, nine nights in France, Italy, Switzerland, 
Holland, and finishing at Brixton Academy, a great night! They also 
played a one-off date at a festival in Zurich, and a huge festival in 
Estonia (more on that in Paul’s article). In August they’re playing 
three open-air dates around England with Simple Minds. 


They are still in serious negotiation with several record companies 
but have yet to sign with any label, so there’s no news yet on record 
release dates. They’re enjoying the freedom of being able to work 
on the new material, and develop the live act (at least that’s what 
Paul said he was doing)). 


BBC Records have announced more details of their Strange Fruit 
release but still have not yet firmed up on a release date: It’ll be 
taken from sessions they did for the John Peel show and the David 
Jensen Show. Dead Ringer, No More Heroes, Burning Up Timeand 
Bring On The (Peel show recorded August 1977); The Man They 
Love To Hate, Nuclear Device and Down In The Sewer (Jensen 
show recorded January 1982); Hanging Around, | Feel Like A Wog, 
Goodbye and Something Better Change (Peel show recorded 
March 1977). 


SIS Convention 


‘Rowe 
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IS Goes Dutch 


In May another Stranglers’ Information 
Service became official. SIS Holland 
“RATINBLACk” launched the first issue 
of their publication Rattus Report. They’ve 
been active at several festivals in Holland 
this summer. For details of all their activi- 
ties contact Marcel van Oosterhout, 
Zilkerduinweg 149, 2191 AJ De Zilk, The 
Netherlands. 








We're still working on ideas for a special 
SIS convention. There hasn’t been time 
to arrange everything for a date this year. 
But there will definitely be a major con- 
vention in England next spring, probably 
Easter. It will be run over a weekend at a 
hotel perhaps in the Cambridge area, 
maybe further north. Starting Friday night 
with ameal and drinks to getto meet each 
other the convention proper will run all 
day Saturday with the chance to buy & 
swap rare records with other SIS mem- 
bers, lectures & workshops by band mem- 
bers, and other activities. 


The highlight will be a special members- 
only band concert that night. Price will 
include the Saturday night accommoda- 
tion, the programme of activities, special 
conference T-shirt & programme, the 
concert ticket, Saturday Junch and Sun- 
day breakfast. To allow us to run a full 
range of activities it may cost over £100. 
If you’re interested, or if you can help run 
or devise activities, please write to Marian 





Shepherd, c/o SIS at the usual address. 
It will help us plan events if we know how 
many people to expect. Please keep let- 
ters about the conference separate from 
other correspondence. Full details taking 
into account all your views, will be in 
Strangled 34 along with a booking form. 


























SIS News 


Our offer of a free SIS shirt to any mem- 
ber who recommends a new member is 
still open. Thanks to everyone who wrote 
in after the last issue — we’ve added 
nearly 100 members through you. In total 
we’ve increased SIS membership by over 
50% since the beginning of the year, so 
thanks and welcome to everyone who’s 
joined us recently. 


Merchandise 

The new embroidered shirts are proving 
very popular. They are made individually, 
so sometimes it’s been taking longer than 
I’'d like to get them to you. Sorry. The new 
band photos are also made individually. 
They’re real hand-printed photos and all 
signed individually by all of the band, so 
it can take me several weeks to send you 
those too. But if you don’t receive any- 
thing — if only a note — within 10 days do 
please let me know. 


New Watches: We've now sold out of the 
old design Rat watch and have replaced 
it with (we think) a better design, with a 
black face, small red rat at three o’clock, 
and bright green hands, black strap & 
buckle, still at the old price of £18.00. 


New Posters: Several members have 
asked about the giant Greatest Hits post- 
ers they’ve seen on hoardings. I’ve man- 
aged to get hold of a few. These are the 
same size as the 10 and 96 Tears post- 
ers, with a roughly full-size colour picture 
of the album sleeve and a large 
tracklisting, and the same price £4.50. 


Summer Sale: As an insert for members 
only in this issue there’s a special dis- 
count voucher for merchandise. More 
details on the insert. 


Strangled 32 Special Shirts Offer: So 
many of you wrote in for the special shirt 
offer last issue, and there were less than 
100 shirts, that most of you had to be 
disappointed. They sold out in two days 
flat, so if we did manage to get you any 
shirt at all, even if it wasn’t your first 
choice, you were one of the lucky one-in- 
eight! 








Maria Christina Bacoyruni 



























Chuck Williams sent us this picture of her 
nephew kylie. Apparently the glass case 
in the background contains Chuck’s ta- 
rantula “Hugh” who’s also a Stranglers 
fan! 


) 


And spreading the word at Kennedy Space 
Centre is Zoe Garside, who’s three. 


John Ellis on “See Hear” 


John has been working with deaf musi- 
cian Paddy Ladd. The TV programme for 
the deaf, “See Hear’, will be filming them 
working in John’s studio and maybe in 
performance on his track You Can Lie for 
broadcastin September in the tenth anni- 
versary edition of the programme. 


JJ Opens DoJoin Cambridge 
At the end of May JJ finally realised one 
of his dreams: he opened a dojo, a teach- 
ing centre for his branch of karate, 
Shidokan. That followed a week’s ad- 
vanced training in Japan under the Mas- 
ter Soeno, when JJ, already a black belt, 
won his second dan. JJ teaches in Cam- 
bridge with his colleague Don Clift, and 
they plan to have the master come over 
from Japan in the future. Their British 
Shidokan Association has full recogni- 
tion by the master Soeno and is concen- 
trating on building up a core of enthusias- 
tic, dedicated, and disciplined people in 
the sport.. 


In July SIS member Vinny McGrath, re- 
cenily British Tai Kick-boxing Champion, 
a related sport, assisted at a class as 
guest supplementary instructor. 





MORE MEMBERS OF 
THE RAT BRAT PACK 








And right in the throng in front of the stage at the 
Palais Royale, Paris Heaven or Hell gig we saw 
this “ratbrat” enjoying the set. Another fan at 
that gig was President Mitterand! 





Trivia Competition 
Answefg......... 


In the end only eight people sent in 
all-correct answers to last issue’s 
trivia quiz: 1) Hans Warmling, 2) Live 
X-certs, 3) 1 RS, 4) Ghost Train, 5) 4, 
6) JJ Burnel. We invited all of them to 
an evening in the local with JJ and 
Dave and Pam. Everyone won the 
new SIS shirt and Dave (who set the 
questions) chose the programme 
winner by drawing lots. 



















LA FOLIE 





We’ve had several letters recently asking 
for an English translation of La folie. This 
translation was made for us some years 
ago by Matt Adamson and JJ edited it 
slightly. JJ says there’s no real way of 
translating the nuances of La Folie. 


Good evening 

Your vehicle doesn’t seem to have an 
occupant 

Could you: Would you let me in 

Or would that be too much trouble? 

My boots won’t echo too much in your 
passageway 

No noise accompanies my parting 

No wasted moments for us 

Waiting for an uncertain reunion 

Because I’m mad, yes it’s madness 


There once was a student 

Who had a great desire, as they say in 
books 

His girlfriend was so sweet 

That by eating her, he was almost able to 

Reject all vices, Repulse all males 

Destroy everything beautiful 

Which up until then, had never been 
known to him 

Because he was mad, yes it’s madness. 


And if sometimes you confess to it 
To whom can you reveal all — even God 
himself has deserted us 


Another life, another place 

And of course, another story 

But to whom can you open your heart? 

The shadows of the night? 

At dawn, at dusk 

How many crimes have been committed 

Against falsehoods and so-called laws of 
the heart 

How many are here because of madness 

Because they are mad. 


Jean-Jacques Burnel and Mark Adamson 





During the last tour! was asked about the 
progress of the campaign against the 
M11 Link Road that | am involved in. For 
those of you who may be interested, this 
is the latest situation. 


The last article finished with protesters 
waiting for the results of the Public In- 
quiry into Compulsory Purchase Orders 
and Exchange Land Certificates. During 
that period of uncertainty there were a 
number of developments. The local Coun- 
cil (Waltham Forest) finally decided to 
officially oppose the road. In the view of 
many people this was a little late as 
objections during the Inquiry would have 
had a greater effect on the outcome. 
However, better late than never. The 
Department of Transport have added 
some more C.P.O.s since the Inquiry and 
we hope the Council will be objectors to 
the proposals. 


| wrote about the destruction of empty 
property by the Dept. of Transport. Demo- 
lition workers were sent in to rip out 
floorboards and bathroom fixtures in or- 
der to render perfectly good houses un- 
inhabitable. By exposing this outrage in 
the papers and on radio we pressured 
the Dip into giving up that policy. We also 
tried to get more response to the ex- 
change of Common Land for toxic waste 
ground as there has still been no inde- 
pendent scientific survey of this sight. 
The response to this particular issue has 
been poor. This is partly due to the de- 
featist attitude of many local people who 
believe that ‘you can’t beat the Govern- 
ment’. (Try telling that to the Birmingham 
Six). This attitude is reinforced by the 





local paper which is happy to print Dtp 
press releases while giving no support to 
people fighting to save the local commu- 
nity. 


One major development has been the 
involvement of the European Parliament. 
Our group has sent several delegations 
to Brussels in order to make complaints 
about the legality of the Public Inquiry. 
According to European Law, an Environ- 
mental Impact Assessment study should 
be carried out on many types of road 
building schemes. We, and our legal 
advisors ciaim that the Dtp have not done 
this. However, the environmentally car- 
ing Government have moved the 
goalposts by claiming it’s now a different 
kind of road than that talked about in the 
Public Inquiry and therefore no assess- 
ment is needed. Another development is 
the coverage of our protest by a docu- 
mentary film company. The programme 
will be transmitted sometime in May as 
part of a series on Environmental cam- 
paigning. We are also stepping up our 





publicity drive. Hopefully you will be see- 
ing more about our protest on television 
and in the press. As expected, the so- 
called Independent Inspector of the In- 
quiry found no reason why the C.P.O.s 
and Exchange Land Certificates should 
not be signed. This means that the build- 
ing of the road can go ahead. However, 
we still have legal appeals to make and 
there may have to be anew Inquiry about 
new C.P.O.s. Whatever happens, we are 
still fighting and will not give up until the 
bulldozers come crashing through our 
homes! 


On a lighter note, | thought you might like 
to hear abouta typical bit of wheeling and 
dealing that we have got so used to from 
the Dtp. During the Inquiry they stated 
that all the land covered by the C.P.O.s 
was needed for the safe construction of 
the road. However, it now turns out that in 
order to save two trees in Wanstead they 
are going to change a C.P.O. Now, apart 
from the fact that we presented a thor- 
ough survey of trees along the route 
which was totally ignored by the Inquiry, 
it's a shame that no changes have been 
made to save homes! But the real joke is 
that those two tress happen to be in the 
grounds of the home of the Tory Mayor of 
Redbridge! Sometimes | don’t know 
whether to laugh or cry. 


John Ellis 


* John and Paul have put a band together 
The Roadbeakers to make an album and 
maybe play some concerts to raise money 
to supportthe campaign against the road. 
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Long-time SIS member James Greenfield has worked as a record, pluggef, buthas now 
moved on in the record business. This is his insider's view-of some-of the techniques 


involved in getting a record into the charts 


Having been a ‘Strangled’ reader for 13 
years | have often noticed people’s inter- 
est in the ‘Chart’, its content and the 
Stranglers’ part in it. For the past 4. years 
| have been lucky enough to work in the 
record promotion business.and thoughtit 
would be interesting to’take an in.depth 
look at the chart system in the-UK. 


History - Thé whole thing started in the 
50’s with the music papers publishing a 
straw poll from afew shops’ sales figures. 
Inaccurate it may have been but the ef- 
feet of these early..pop charts started a 
revolution in the marketing of music which 
is still with us today. Radio.and TV soon 
realised the:,potential of a “Pick of the 
Pops’ format for. their programming; this 
in turned to favoured records receiving a 


massive'sales boost’and reaping huge... 


financial rewards. 


The record companies realised that if 
their record went into.the ‘Hit Parade’ the 
rest of the media would.pick up:on it and 


they could strike gold. The.only problem» 


was that the record had to sell in ordert 


get into the chart. Or did it? “s, 


In the early days the chart got its sales» 
data from a limited number of retail out-_ 
lets. Get these shops to sell more of your * 


record and you could get your record 
higher up the chart. ‘Hyping’, as it is 
known, was easy and frequent. The poll- 
sters soon cottoned on to these sharp 
practices and in 1968 the British Market 
Research Bureau was commissioned to 
compile a more credible chart. They set 
up a wider panel of chart return shops 
who were to keep a diary of sales which 
was collected at the end of the week. The 
record companies responded by expand- 
ing their sales forces to target the return 
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shops and. hyping remained easy..Jtwas 
common practice to simply pay people to 
go into a chart return shop and buy 10 
copies and the record company reps 
would simply fill in the sales figures they 
needed to achieve that favourable chart 
position. This could be done by means of 
a straightforward bribe to.the dealers, 


who were often given expensive gifts of .« 
beoze; drugs, money, and of course lots ~ 
of free stock to sell. This continued:into 

the early.1980’s when Gallup was com- 
__missioned by the British Phonographic 
Industry to produce the most accurate 


and-unhypable chart possible. 


Gallup went about'their task with vigour, 


and installed computer terminals in the - 


chart return:shops into which every sale 
was to be entered. Today there are over 


..900 shops (July 1991— now over 1,000 — 


Ed) with this facility and more are being 
added to the panel. The shops musi keep 
a record of stock movement and these 
records must tally with the data entered 
into the computer. Random.checks are 


made-regularly and any discrepancies 


could lead:to the computer being re- 


»moved from the-retailer. The main com- 


is programmedto spot any unusual 
raphic sales patterns which helps to 













& 


panel of ‘chart check’ shops who are 
telephoned on random Saturdays to give 
their weekly sales figures on certain 
records. Any discrepancy between the 
two panels will result in the record receiv- 
ing a ‘downward weighting’ in the chart 
published on Sunday. 


So there you have the current situation. A 
highly sophisticated system. But is it 
unhypable? 








The only answer is yes, and no. They 
have succeeded in making the process of 
trying to fix the chart so expensive that 
most people can’t afford to try and even 
when they do the victory can be a hollow 
one. The fact is that singles sales have 
plunged over the last 10 years and are 
nowhere near the levels of the 50’s and 
60’s. You can geta number one for about 
50,000 sales when the market is quiet. 


That has made hyping more effective, 
even with the sophisticated Gallup sys- 
tem. Record shops these days are packed 
with record company reps, and the music 
business shock troops - ‘The Strike Force’. 
If the reps can call on 750+ stores nation- 
wide in a week and get one or two false 
entries on the computer while they are 
there, these can add up and vastly im- 
prove the record’s chance of breaking the 
important top 75 barrier. 


The number 75 is anear mystical figure in 
the numbers oriented record business. If 
you can get your record into the top 75 it 
will figure on more playlists at the radio 
stations; more shops will stock it and 
more Du’s will buy it on the strength that 
the punters. will want to hear it. Hence, 
breaking the 75.can give the record the 
momenium:it needs.to move up to the 
magic top 40 and TV-land. The record 
companies have arange of,.options to 
choose from in order to break into.the top 
75. Their main options are:- “Ny 


Multiple Format Marketing 

The record companies learnt in the late 
70's thatthe Limited Edition single was 
very popular and piugged into the: boom 
in.sécord collecting. People were forthe 
first time, buying records not for their 
entertainment value but for their potential 
market value in later years.-It is also a 
good way to exploit the real fan who will 
want to have the complete collection. (| 
am sure there are a few thousand Stran- 
gled readers who would fall into that 
category). The record companies will say 
that they are simply giving the customers 
what they want and that the demand 
proves this. True, there is a demand and 
|. fer one like a really good package in 
terms of tracks and presentation, but the 
release schedules give tell to this lie. How 
come the special editions are always 
released after the normal formats? Purely 
because the record companies believe 
that the real fan will want the new song as 
soon as it’s out and then having already 
bought the single will then go out and buy 
the picture disc, or whatever, one or two 
weeks later. Result - two sales from one 
punter and a step up the charts. Gallup 
and the BPI realised that the record com- 
panies were going overboard on this idea 
when, by late 1989, some singles were 
released on up to TEN different formats! 
From April 1st 1990 a maximum of 5 
formats were allowed for inclusion in chart 
figures. There must be a 7", 12", CD, 
cassette and one other allowed. This has 
resulted in a sensible compromise be- 
tween demand and exploitation. From 
5th June 1991 this was reduced again 
by the BPI to four— but they could be 
any four configurations (7", 12", CD, 





Cassette, 2nd 12", 2nd CD, 7" boxed set, 
poster-bag, etc. etc.). 


Price Discounts 

The dealer price of singles at the moment 
(October 1990) is £1.15 for 7"; £2.15 for 
12"; £2.45 for CD; £1.29 for cassette + 
VAT. Dealers’ mark-up is generally 30% 
of the usual recommended retail price. 
However, on the singles that the record 
companies are ‘pushing’ the deal is quite 
different. The dealer price remains the 
same but there is a free stock incentive. 
The deal can be anything from buy one 
get one free of charge (FOC), to buy 10 
get one FOC. Obviously by doing this the 
dealer is keen to sell his ‘free’ stock to 
increase his profit margin which usually is 
pitifully small. It is also common practice 
simply to give retailers - especially inde- 
pendent ones - all stock FOC and in turn 
get the dealer to heavily discount the 
price. A good tip for singles buyers is to 
buy their singles at an independently 
owned record shop where many newly 
released singles are available for as little 
as 99p for a 7" and £1.99 for a 12" and 
CD. This is the minimum price allowed for 
chart inclusion. The low price is a great 
sales booster and again will improve chart 
position. 


Dealer Incentives 

The rep is the main point of contact be- 
tween retailer (chart panel member) and 
the record company, and often will be 
given gifts to pass on to the dealers. 
These are usually simple - T-shirts and 
the odd bottle of booze. However, the 
gifts can be quite extravagant for the 
dealers who deliver the most support, 
such as expensive jackets, booze, tickets 
to shows, watches and so on. The reps 
may also be instructed to offer free stock 
onthe condition thatthe record climbs up. 
For example, if a record goes into the 
charts at 31 but needs to make 25 to get 
an appearance on Top of the Pops, the 
rep may be able to offer 10 CD albums 
from one of their top selling artists FOC if 
the necessary chart position is achieved. 
No record company could ever admit to 
this, but it happens weekly, especially 
with the ‘majors’. 

Buying Teams 

This age old practice still exists and again, 
no record company could condone its 
use publicly but there are stilla few teams 
out there. Otherwise ordinary members 
of the public around the country will be 
paid to go out and buy a few copies of a 
single, usually ona Friday or Saturday, to 
boost sales figures. This is highly illegal 
and people have been put inside for or- 
ganising such activities. 


In June this year, 3 record companies — 
London, Virgin and Rhythm King — were 
investigated by the BPI into allegations 
that each company had sent out buying 
teams to deliberately buy-in releases on 
their labels. Whilst Virgin were cleared, 
Rhythm King were fined £5,000 and Lon- 





effective at local level and again can oH 
the chart position if you can get round 
enough stores in a week. ugh eivieusy >, 
didn’t cover enough stores. 


The chart sysiem is a paradox; a strong 
desire by everybody to have a valid hit 


parade and the need of record compa- 
nies to fill that hit parade with their acts to 
fund the future hit making acts. Having 
read what record companies get up to in 


order to achieve their ambitions you might 
well believe that all is corruptin the world _ 
of music. Not so, but it may be described . 


as a bit ‘dodgy’. 


The big spenders can still improue thele - 
chart performance by pumping money 


into promotion, but the expense of doing 


this and the long run needed to make a ~ 


profit may well lead the music business to 
spend more budget on A & R develop- 
ment, rather than pushing duff products 
onto an unwilling public. 


However it’s probably as good as youcan 
get. The compilers of the chart have 


recently tried to ditch the BPI, a move 
which would inevitably cut down on the 
hype element. Gallup, the BBC, Music 
Week and the British Association of 
Record Dealers (BARD) have-excluded 
the BPI from the chart committee which 





compiled. 





Record companies ; are @ learing (pove- 
fully) that the best marketing people in the 
business can get an act into the charts by 
spending large amounts on promotion in 
all its forms, but the chart position can 
mean nothing in terms of the artist’s popu- 
larity if it has been achieved by milking a 
few fans, hyping the computer, fancy 
packaging and a loss making pricing 


_ policy. The smart companies have learnt 


thatwhile these techniques are available, 


__ its only worth using them if the music will 
stand a geneinechance of pleasing ee : 


ers. 


Allis not rotten in ‘the chante hough: lets . 
face it, the Stranglers have done wellby | 

_ itand how we love to see the Stranglers 
ahead of everyone from Kylie to the 

_ Beatles in terms of their chart career. It's - 
_ just a bit of fun really and it’s you, the 
public, who decide who is number one. 
_I'mafraid the worldreallydoeslikeJason 

_ Donovan and the really guilty parties are 
those who fallforthebullshit,andfeelthe ss’ 
need to buy what they are toldisfashion- 


able. Just like soap powders, jeans, soft 
drinks, singles, blah, blah, blah, hype is 
dead; long live hype. 


James Greenfield 
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dona massive £50,000 by the BPI. How- AS IRS WU yiTIMILLidn , 
ever, all this amounted to no more thana Wer’ , \MEGA oad / 
bit of “chest-beating” by the BPI, who ght 


could swoop on any record company at e Z ie eo 
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When Hugh Cornwell left the Stranglers 
last August, it ended one of the most 
consistent line-ups in music history and 
closed one chapter of British music’s 
most important and influential bands. 


With 33 singles under their belt, the Stran- 
glers are the 15th most successful hit 
band in British history — with more hit 
singles than the Beatles, Michael Jackson, 
Abba and UB40, to name but four that 
might be construed more “fashionable”. 
Also, the Stranglers have had atleast one 
hit every year since 1977 — 15 consecu- 
tive years — which no other band gets 
near to, suggesting they are more prolific 
than may be thought! 


So, Hugh’s departure seemed the ideal 
moment to bring out a “definitive” “Great- 
est Hits”. 


E.M.|. had dabbled half-heartedly with 
two similar compilations from the UA/ 
Liberty era (“The Collection 1977-1982” 
and “Singles —- The UA Years”) but on 
both occasions had missed golden op- 
portunities to convert hit single success 
into huge selling compilations that would 
cross the band over to a much wider 
audience. 


BBS/Epic had undertaken some fairly 
detailed market research around 15 or so 
major acts including the Stranglers. Prob- 
ably the mostinteresting fact that emerged 
from the study revealed that many of 
those questioned would cite certain tracks 
— particularly “Golden Brown” and 
“Strange Little Girl” among their all-time 
favourite records — but many reeled with 
shock to find they were written and sung 
by the Stranglers — a band many people 
on face Value said they either didn’t like or 
were indifferent to! 


So, the first lesson we learned from that 
was that there was a potentially enor- 
mous market for a definitive compilation. 
To succeed, we had to tell the general 
public that all these songs they actually 
liked a lot but didn’t know who they were 
by were not only by the Stranglers but 
also on one album! So, a compilation 
album designed for TV advertising was 
put together. 


With 31 singles (as itthen was in Septem- 
ber 1990) to choose from, it was not an 
easy task to cutit to 14 forthe vinyl and 15 
for the cassette and CD. We couldn’t put 
all the singles on one album as it would 
have meant a double album — which 
traditionally, because of the retail price — 
doesn’t respond so well when TV adver- 
tised. Cutting out half the singles wasn’t 
actually so difficult as it might have been 
and if nothing else, caused some lively 
debate about the ultimate Greatest Hits! 


The title was the next problem. Originally, 
it was to be “Gallery” then “Hit-men” (my 
idea and: still my favourite!) but a TV 
album has to be as obvious as possible, 
so we eventually settled for the stun- 
ningly original “Greatest Hits 1977-1990”! 


Again, a TV album has to be packaged in 
an eye-catching way so that when Joe 
Ordinary walks into his local record store 
the day after seeing the ad the album 
leaps out at him from the record racks 
screaming “buy me”. 
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As it was a 14-year compilation, a mon- 
tage of photographs, promo items, dis- 
play material, sleeves and other memo- 
rabilia was hit upon and with the bold 
Stranglers logo, there could be no miss- 
ing it! 

Release was set for 19th November 1990 
but as there were something like 50 al- 
bums being TV advertised between then 
and Christmas, it was decided to leave 
the TV campaign until the New Year 
when things are traditionally quieter. 


So, the album came out and sold about 
50,000 up until January 1st— basically to 
the fan base but peaking at only number 
49. Asingle, “Always The Sun’ was lifted 
from the album and John Ellis added 
some extra guitars. This came_out just 
after Christmas and helped create more 
awareness for the album — the old route 
being that singles are released to sell 


albums. 








GREATEST * HITS 


by Neil Martin 


Neil Martin is a long-term SIS member. He 
works for Epic and runs the very successful 
campaign for The Greatest Hits (now with 
worldwide sales of 370,000). 


We asked him to explain how he did that 
without the sort of rip-offs James Greenfield 
has described. 








The first TV area was HTV (Wales and 
the West). The initial reaction was stag- 
gering and the album responded better to 
TV advertising in HTV than any other 
album the company have advertised 
there. For those of you that have seen the 
commercial, we use a mixture of 60- 
second and 30-second ads. The longer 
one tells people that all these fantastic 
songs are on one album and the 30 acts 
as a reminder that they should buy it! 


The success of the campaign in HTV saw 
the album storm back up the chart to 
number 9 by the beginning of February. 
The album turned Silver (60,000 units) 
during this part of the campaign. 


Next, we hit TVS (South coast). The 
album quickly went Gold (100,000) in 
February. 


Next up was STV (Scotland) in March 
followed by Grampian and Border into 
April. This coincided with the publication 
of the first Scottish Record Charts which 
was good for profile because “Greatest 
Hits” was number 2 on that chast—kept off 
only by a very worthy Number One (isn’t 
it always?!), in REM. 


The album had responded fantastically 
wellinall TV areas so far but natural sales 


in the rest of the country were non-exist- 
ent. 


So, it was decided we needed another 
single to get national airplay and further 
promote the album. In hindsight, “Golden 
Brown’ was the wrong track to release for 
a number of reasons but it did get about 
4 weeks radio exposure, which helped. 


In mid-April, the TV campaign rolled into 
Central, which coincided with 200,000 
sales. Central is one of the largest TV 
areas outside London and the response 
produced the highest chart position yet of 
6 at the end of April. 


Then it was into Tyne-Tees and over- 
lapped into Yorkshire, where we also 
showed the commercial on Meadowhall 
Television, a local television station actu- 
ally within the Meadowhall Shopping Cen- 
tre in Sheffield (Europe’s largest) on the 
huge TV screen there. 


London is the biggest TV region — reach- 
ing 30% of the UK’s population — and 
consequently very expensive. TV started 
there on 15th June. 


Weenlisted Keith Floyd to make a one-off 
commercial for us explaining to London 
record dealers what we’d done with the 
album and what we expected to do in 
London. This was aired on Channel 4 on 
the Thursday before the campaign started 
the following week. 


As expected, the album leapt back up the 
chart from 15 to 7 to 5 to 4 but unfortu- 
nately the Number One we’d hoped for 
was thwarted by the Cher album which 
had come out on the back of the Uk’s best 
selling single of the year and a load of 
promotion from the girl herself. However, 
consolation was drawn from the album 
going Platinum (300,000) in June. 


As | write this, Granada is about to start -— 
and will be running when the band play 
Manchester City FC — but it is unlikely — 
though not impossible — that the album 
will now get higher than number 4. If that 
is the case, then “Greatest Hits” will have 
equalled the highest Epic album chart 
position by the Stranglers — that of “Fe- 
line”, their Epic debut. 


With just Anglia left to run after Granada, 
the album will still be in the charts by the 
start of October. 


Going to Granada, the album will see its 
35th week in the chart— thereby surpass- 
ing Rattus’ 34-week record, 6 months of 
which have seen the album in the Top 20! 


Sales are currently up to 370,000 and 
“Greatest Hits” will end the year as one of 
the best-selling albums. One other inter- 
esting statistic is that 44% of sales have 
been on cassette, 42% on Compact Disc 
and just 14% on vinyl LP. 


“Greatest Hits” has been a success and 
has at last started to take the Stranglers 
to a much broader audience — which can 
only bode well for the future. 


Also, there hasn’t been an ounce of hype; 
the success has lain in marketing a col- 
lection of fabulous songs to an audience 
our research has shown would be likely to 
buy a Stranglers album — and fortunately, 
they have. 
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The first snow flakes started falling as he 
came to the tunnel just before Heathrow. 
By the time he came out the other end it 
was snowing quite hard. Before parking 
in the Terminal 2 car park he’d already 
seen three armoured vehicles stationed 
outside the glass building but there was 
raalecei ay (exsomtcclis(eniar-lanulsvure lem lV revaretellavence) 
park on level 3 was normally impossible. 
Today, however, he was able to park right 
up beside the covered walkway and walk 
straight into the terminal building. Inside 
the unusually quiet terminal, soldiers with 
red berets and bullet proof vests walked 
FSSKoNWVNVacele laren ave)ellaven (areyiarclulco) gare tured aiilets 
Fel alo fers exexe) qn) ox-\alcoxe im o\VamUlalicolannt=ve fm ole) (exer 
men with bullet proofs and small machine 
guns. We were at war with Saddam 
im lUstsxol alee (ale Maleu ar (oN olcelanlisisvemconitcl Comal 
front to our very own doorsteps. Earlier 
iiarels ee WWAE| Taakolatclarcuiree@lamAvalicciarel| marete| 
FU ferer=Y=Yo (=o Mi lames) areliCcalare mm aiare(eiveswmrs Lam 10) 
Downing Street while a War Cabinet was 
in session. Even though the attack had 
been by the I.R.A. it only added to the 
unreal atmosphere in the capital. 


His friend appeared only 30 minutes late. 
It was good to see him. He’d grown a 
beard in the month that he: had been 
travelling and this was his last stop before 
ig=)(Ul dali are ]m ave) ant=m COM Ko),aV(o 


“How was Madrid?” 
‘Velly beautiful Jack San.” 


“Let's get a bite to eat in town before 
heading out to Cambridge.” 


Already a carpet of snow transformed 
everything. As they left the airport they 
could see traffic in all kinds of mess. Cars 
NYe\ce¥siltell are p ia CoN=r=(elaKel ate) emoluaislecy-leyclars 
Coloyar=voWm i Uliamcatsli mn ’celaaliare jm i(e]alcsmola mre tare| 
over all that, the snow fell in even heavier 
sullen flakes. But his Japanese friend 
was most impressed by the car. 


“This is four wheel drive, no?” 


“Yes, that’s right, no sweatin this weather.” 


“Japanese?” 


“No actually a Land Rover.” 
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By the time they returned to the under- 
ground car park at the hotel where they 
had eaten at the sushi bar the streets of 
the capital were transformed. People were 
Mell aiaveplamuaremaalcole|(omoy mune mcor-\olr-lare muate 
sound of traffic driving painfully slowly 
was muted. Occasionally a squeak ‘of 
delight could be heard from those in- 
volved in snowball fights. The journey up 
the A1 was slow and tedious, with the 
same picture of abandoned cars and a 
few articulated lorries in ditches. The 
snow kept falling and the windscreen 
wipers found it increasingly difficult to 
cope since the snow was starting to freeze 
on the blade itself. 


“Pm gonna have to get the ice off. I'll just 
pull up here.” 


Quick as a flash his Japanese friend, 
always willing to oblige, jumped out of the 
car and scraped the frozen snow off the 
blades before he could even open his 
door. When they eventually drove into 
ligtenerlg ofolcolav-lalo Ky icolareXeKonimeat- Mie) alitorn) 
iaKemilarel Nyarcli CoN cexe all antst=\ late Wl alUle(ows)(0]@1)) 
relief. 


“Come on, we deserve a beer” he said to 
his friend. In the kitchen was a note from 


mal WVifcrmmn A emeelu](olamanclime| or-tanval(olare(=\a 
Darling. Could you try to finish off the: 


snowman in the garden before Jeremy 
wakes up.” He smiled to himself. No way 
was he going out to build a snowman. 
Now was the time to sleep. He showed 
aly ox Unconalsacorelanke taro aenerce WW i(vellaicontarc 
bed in his den. 


Next day he awoke to shafts of sunlight 
through the closed venetian blinds. Itwas 
an odd silence. Maybe the rest of the 
household was still asleep. His watch 
indicated 10.30 am. That’s late. No-one 
had woken him up, not even his son 
whose mission in life consisted of jump- 
ing on top of daddy when he was least 
expecting it, |.e. asleep. He called out his 
wife’s name and his baby daughter started 
crying. Where could they all be? Picking 
the baby up from her cot he pulled open 
the curtains of her room. Most of the snow 
had disappeared. That was odd consid- 
ering the amount there had been only 
hours earlier. Trees that had only a day 





before been tall and sturdy appeared to 
be wilting and large yellow patches were 
appearing where the lawn had been. He 
Co) of= nore ir- Ma] 1010 (0))\ Am \ (ors SO) ] YOK eX0)0] [0 oY =) 
heard. Neither motor car nor bird. Still 
holding the baby he climbed the stairs to 
the bedroom. The bed looked tidy. Pull- 
ing away the duvet he found two fully laid 
out pairs of Pyjamas. One set was his 
son’s, the other his wife’s. Odder and 
odder. In the guest room he found a 
[o)V/FelaateWmvo) oom BYo\nVatsje-ll cam alow 0) = Lerevo im alicy 
daughter in her play pen, got dressed and 
went outside. Going to what remained of 
the snowman he casually took a piece of 
snow and ran it through his fingers before 
returning inside. His daughter was gur- 
gling away inside the play pen, the only 
audible noise. Switching on the TV he 
could not find a station on the air. Now this 
was getting worrying. He turned on the 
radio and played with the dial, finally 
finding what sounded like a distant sta- 
tion. 


“Repeat. If there is anyone out there do 
not touch the snow. It contains a fast 
reacting poison which is easily absorbed 
by the skin and then dissolves the whole 
body within hours. It is believed to be an 
Iraqi chemical weapon which has been 
launched into the atmosphere to coincide 
with easterly winds carrying snow to Brit- 
Vian (colonia ta\=muexo)al (aie l glen ames i (eve comoya) AV 
living organisms. Please stay in your 
homes, stay tuned to this frequency. Lo- 
cal help will be forthcoming. Devastation 
is on a national scale.....” 





J.J. Burnel 














. On July 19th the band played: a huge! festival 
‘inTallin, Estonia. 


_Strangled asked Paul | Roberts to report. 


When you venture into foreign lands the only rolls you need to 
take are film, but in the Baltic States you need to take your own 
bog rolls. (No kidding!). So, loaded down we landed at Tallin 
airport for the world’s second largest music festival. 


No tourists, just lots of biplanes (?) on the tarmac. Our guide, 
Kooli, led us straight to our ex-politburo limos and then to our 
hotel. After dinner (which we had to have at another hotel — well, 
that’s Estonia!) JJ, JE, myself, and Brendan (our security guy) 
were taken for a leisurely stroll around the old town, and what a 
beautiful town! 


Gently meandering, giant cobbled streets, overlooked by some 
wonderful houses and churches, Tallin had been a walled city, 
and you entered through a gateway flanked by towers. Into the 
main square, where a brass band thumped out some tune or 
other while all around were buyers and sellers.... watches, hats, 
icons, badges, silver, binoculars.... all for a few dollars. Up the 
hill, past the ice-cream queues with apparently no ice-cream 
sellers, to the Orthodox church, all spires and colours, some- 
thing I’ve always admired and wanted to see. 





Before the show itself, JJ and | were hustled up to a press 
conference. Several questions and radio jingles later.... we were 
ready. Waltzinblack echoed round Tallin. The crowd were very 
: enthusiastic. Were they hungry or what? They certainly were, 
2 —— smiles all round, and we stormed through the first numbers. 





Then the telling time: would my Estonian meet the standard? “Te 
Re” (hello) | said. Well, they cheered. | never had time to say 
anything else until the first encore, when my Estonian “How Are 
You?” got about a 9 million decibel response, but | think my 

“Have good sex tonite!” got us a place in history, because that 
— as — night (according to Kooli) was not their once-a-month day! 


But they did ask us for three encores, and seemed particularly 
enthusiastic about “Wet Afternoon”, “Heaven or Hell’, “Brainbox”, 
and “Wog”, but everything went down well. The only damper was 
the presence of a sort of Estonian Cannon and Ball between 
encores. In Scandinavian costume of dodgy green cotton trou- 
sers, white cotton jacket with rolled-up sleeves, white lo-top 
= trainers, wonderfully-coiffured hair, fat moustache and sunbed 
skin, these two drunken singers wouldn't leave the stage ’til we 
gently persuaded them. 























| must say that, given the resources the people had, they put on 
a fantastic show and we were excellently looked after. We ended 
the gig with “Something Better Change” after wishing the Esto- 
nian people good luck in their liberation, and left them screaming 
for more. If I’m not mistaken it was a first for all of us, and what 
a great feeling! 
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BY ANDY BARK 


SIS member Andy Bark recently travelled to 
the USSR and Sitrangled asked him to let us 
know how he got on. This is his report. His 
translator there, Paul Azoff, asked us to print 
this “short message for the readers of Stran- 
gled”’: 


A message from number one STRANGLERS 
fan in the USSR, the biggest country in the 
world, mother land of communism and so- 
cialism and Vladimir flych Lenin: “Please 
don’t fill the pages of a certain fan magazine 
with ideological stuff of which the writers 
know nothing about.” 





Paul and his best 
friend Leninblack 











|was asked on Siberian TV what! thought 
of Gorbachev. “I wouldn’t like his job!” | 
replied. | had been there one week and 
the scale of their problems were just 
dawning on me. Christ, it would take an 
eternity to repair the pot holes in the 
roads. A major miracle is needed to re- 
lieve the suffering here. 


Andy, my penfriend, translator and fellow 
Strangler fan Mr Paul Azoff and | had 
been invited to talk on Tiumen’s local 
station about my life, work, holiday and 
the rat and raven on our T-shirts. We 
were introducing the STRANGLERS to 
anarea 5 times the size of France. Shame 
really, ‘cos the shops don’t stock their 
records. Come to that they don’t stock 
much anyway. How well! remember Paul 
laughing as he showed me a supermar- 
ket selling nothing but tiny packets of red 
peppers. There’s a thriving black market 
and people hoard whatever they can. 
The State food tokens are a joke. For 
months they had no toothpaste, they don’t 
know what will vanish next. Now some 
medical supplies are scarce. No, the lat- 
est Stranglers LP isn’t number one on 
your average Russian’s list of priorities. 
There are some record shops, but here 
pirate music kiosks copy the latest west- 
ern music while you wait. It’s the same 


_ with pirate video films, it’s everywhere. 


Even TV stations show films illegally, but 
with their currency restrictions there is no 
other way. 


Serious music lovers like Paul have to 
rely on the generosity of western friends. 
Around his flat are pictures of us all—hold 
on, ain’t that a photo of Pam Greenfield? 
He still has every letter we’ve sent him. 


| 





Andy (me) & soldiers * ‘ 
(prior to arrest) st 



































My two friends again: “You see comrade, there is nothing to worry about, Paul Roberts is good!” 
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The West can scrap its bombs, the dollar 
has landed and rules now. With the black 
market's exchange rate you can live like 
kings. The doors of the best hotels and 
restaurants open to you when you are 
Western, even when you’re dressed in 
trainers, jeans and a T-shirt of a certain 
band. Oh, this was fine for me but with the 
recent massive price rises it ain’t for mil- 
lions of Russians. To rub the salt in a 
number of sickening Western shops sell- 
ing top designer goods have opened in 
the cities. Even your average Westerner 
would be pushed to afford this crap! 


On the plus side, and it’s a big one, are 
the Russian people. With the exception 
of the taxi drivers, they are a lovely, 
hospitable race with a terrific sense of 
humour. Thank you one and all for the 
lovely food and all that vodka! Paul is a 
very lucky man, at home he has two 
wonderful ladies called Elena. Elena 1 is 
a teacher and housewife, Elena 2 is at 
Kindergarten and the youngest 
Stranglette | know. One of her first words 
was ‘Stranglers’. Their friendship really 
overwhelmed me and | was sorry to have 
seen so little of them, still there’s next 
time. 


So here | was in Siberia, where was all the 
snow? For two weeks | had glorious sun- 
shine. And what of the KGB? | should 
have registered with them and didn’t— no 
one inspected my papers, George Smiley 
it ain't. 


Take one Stranglers cap and all the Stat- 
ues of Paul’s beloved Lenin (a slight 
exaggeration there) in Tiumen and fun 
and games followed. The only people 
who minded our photographing of the 
new Leninblack were fat little old ladies. 
They seem to be everywhere (maybe 
they are the KGB). There was even one 
as our guard on the Trans Siberian Ex- 
press. To ensure a whole compartment 
to ourselves on the 1% day journey, Paul 
kept her quiet with a bribe of Mars bars!! 
Accompanied by the best of British ’70s 
pop (e.g. Boney M’s classic Rasputin, 
until we gave the DJ something better....) 
which was piped into our cabin, we 
crossed the awesome wilderness. Out 
here the roads are mud tracks and here 
and there are hamlets of tint colourful 
wooden cottages. Paul informed me that 
out here there is no running water, power 
or phones. Reality can screw up a pictur- 
esque view. Spotting graffiti for the Bay 
City Rollers on a wall in the middle of 
nowhere was perhaps the strangest thing 
l've ever seen. Somewhere there’s a 
Siberian peasant in Tartan!!! 


Fighting off mosquitos (who bit the hell 
out of me) and cockroaches (who struck 
like Norman Bates whenever | washed) 
all added to the fun. Beware, the little 
sods are everywhere. 


So my dear Stranglers, Paul and | have 
paved the way for you in the U.S.S.R. 
Tiumen has aconcert hall waiting for you. 
The women are beautiful, what more can 
| say except go and make Peristroika 
more bearable. 
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nothing for kids to do who wanted to go 


out and have adventures. And now here 

_ was this guy who told you how to live off 
_ the land, how to camp out, how to track 
_ game, how to avoid enemies in the bush 
_and exciting stuff like that. _ 


__One of the first recruits was a boy called 

__ John Hargrave. By the time he was in 

_ his early teens he'd started writing arti- 

__ cles in the Boy Scout newspapers and 

__ gota tremendous personal following. He 

wrote for kids of his own age. And he 

_ wrote about the siuff that they actually 

wanted to know — woodcraft, Red Indian 

__ lore, tribal customs, things about primi- 

_tive religions and so on. He wrote under 

the name ‘White Fox’. By the time the 

_ First World War came, Hargrave, as a 

very young man, was a full Boy Scout 

Commissioner. He was one of the top 
_bods in this new movement. 


J.E. So he was very much a superstar of 
_ Scouting. 


C.J.S. Yes. The first one who had come 
up as a boy recruit and had been co- 
opted into the leadership. People saw 
him as Baden-Powell’s successor. But 
then he went off to fight in the First 
World War at Gallipoli. And like a lot of 
thoughtful, intellectual people he came 
back at the end of the War with a very 
different idea of the world and how it 
ought to be. And while he’d been away, 
the Scouts had changed their character 
and had become very militaristic. They 
were mainly being run now by ex-offic- 
ers and clergymen, neither of which type 
Hargrave liked very much. And quite an 
antipathy developed between him and 
the older people in the Scout leadership. 
So eventually he broke away and 
formed his own movement, THE KIBBO 
KIFT. 


J.E. What does KIBBO KIFT mean? 


C.J.S. ls an Old English phrase. It 
means test of strength. And he devel- 
oped a very powerful and unusual phi- 
losophy of what this movement was 
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going to do. His idea was that living in 


_the civilised, industrial, modern world of 


the 1920s wasn’t very good for people, 
and in many respecis people were miss- 
ing what their primitive ancestors would 
have had out of life in terms of individual 
freedom and the feeling of being part of 
a tribe. 


He thought these things were very im- 
portant. And he believed that the solu- 
tion to being a civilised person was to go 
back to nature and get involved in the 
kind of activities that primitive man was 
involved in — being part of a tribe, 
making your own things, looking after 
yourself, trekking long distances and 
finding shelter where you arrived and so 
on. So he developed camping and 
woodcraft into a complete philosophy. If 
everybody went camping, the world 
would be a better place. A rather bizarre 
solution to the world’s ills, but he made a 
very convincing argument for it. And so 
this movement began. 


J.E. What year was this? 


C.J.S. This was 1920. He left the Boy 
Scouts after a big row with Baden- 
Powell and took quite a lot of Scouts and 
the Scoutmasters and their families and 
so on. He didn’t want to start a club for 
small boys, THE K.K. was for families, 
adults, young people male and female, 
everybody. It was a way of life, so that 
people, whether they were profession- 
als or workers or academics, whatever, 
could be part of a primitive tribe and be 
part of a tribal discipline and wear tribal 
costumes. 


J.E. When you say K.K. means test of 
strength, does that imply any kind of 
Spiritual process? 


C.J.S. Yes, but unlike the Scouts it didn’t 
have any Christian or Church of England 
overtones. He and his followers were 
very interested in ancient religions. They 
were one of the very early groups who 
did Yoga in this country. Very few peo- 
ple had even heard of Yoga, but they 


the totem poles of different Kibbo Kift tribes.and clans at the annual gathering 











practised it, and studied Buddhist writ- 
ings and so on. They had a lot of fun, but 
for the K.K. going camping was ore than 
just having a good laugh -— it was all 
done as a kind of spiritual exercise to 
make them stronger, more aware peo- 
ple. And in fact the K.K. soon became a 
hugely disciplined, strong-minded group 
of people. Basically, they wanted to 
change the world. 


J.E. And they were intellectuals, artists, 
writers, professional people or what? 


C.J.S. They had all of those. Quite a lot 
of famous people were involved. Mrs. 
Pethick Lawrence who was one of the 
great suffragettes was a full Kinswoman 
and the Advisory Committee included 
such names as Havelock Ellis, H.G. 
Wells and Professor Julian Huxley. They 
had quite a few people like that. But that 
soon changed when they changed their 
policies and became the Green Shirts. 


JE. One of the things that really amazed 
me when you first started showing em 
photographs of the K.K. was the arte- 
facts. Could you just describe some of 
the stunning visuals of the K.K. 


C.J.S. Part of the philosophy was that a 
man or a woman ought to be able to 
make their own stuff, their won cos- 
tumes and camping equipment. 
Hargrave introduced the idea of a light- 
weight single man tent you could carry 
on your back which was new to this 
country, a Red Indian idea. The idea of 
going out with a tent on your back and 
setting it up somewhere was then a very 
radical and bizarre thing to do. And the 
costume was extraordinary; basically 
shorts, a Robin Hood jerkin with a great 
mediaeval hood and a long brown or 
green cloak for wet weather or winter. 
They looked like Hobbits. 


And for the various ceremonies that 
happened at different times of the year 
they had amazing brightly coloured 
robes and costumes. Hargrave was a 
very talented artist, in fact he earned his 
living as an artist all through his life. His 
taste ran to avant-guard modern art and 
his followers took this up. So you’ve got 
these extraordinary objects, decorated 
tents, costumes, illuminated manu- 
scripts, ceremonial objects all done in 
the most avant-guard nineteen twenties 
art style. 


J.E. I’ve seen some amazing carvings. 
What were they? 


C.J.S. Each person had to make their 
own totem pole. Each tribe member was 
given a Red Indian or Saxon name by 
the rest of the tribe and then they had to 
carve a suitable totem pole that they 
would stick outside their tent. They 
made or decorated all their things such 
as their cooking gear or eating utensils 
and it was beautifully done. There were 
huge silken banners that are just amaz- 


ing. 
And they still exist! They were buried, 
literally, in a cellar during the Second 


World War and stayed hidden until the 
mid seventies when | wrote a rock 


musical about the movement. This got 
some interest going in it and we located 
where these things had been stored. | 
was lucky enough to be there helping 
them dig them up. 


J.E. That must have been an amazing 
moment. Where are these artefacts 
now? 


C.J.S. All the objects are in the Museum 
of London. 


J.E. To go back a bit, you said some- 
thing about rituals during the camp. 


C.J.S. They composed their own cer- 
emonies but they were based on typical 
primitive tribal rituals. For example, the 
camp fire is very important and there 
were rituals for lighting and guarding 
this. There were rituals involved in set- 
ting up and letting down the tents and so 
on. There was a tremendous amount of 
music. They marched and hiked to mu- 
sic and the songs were excellent. And 
everything they did was of a very high 
quality. None of it was amateurish or 
pathetic. It sounds like it could have 
been just a bunch of nutters but these 
were very together people. They did 
everything very well. 


1920s. 


J.E. You met Hargrave? 


C.J.S. Yes, we were friends for a few 
years before he died. | got in touch when 
| was half way through writing the musi- 
cal. | thought I’d better find out when he 
died and | found out he was still alive! So 
| went to see him not knowing what to 
expect. Hargrave was easily the most 
extraordinary person I’ve ever met. Most 
people who met him felt the same. 


| suppose he’s a character like Gurdjieff 
or Lenin or the Maharishi or Hitler or L. 
Ron Hubbard. One of these guys with a 
huge magnetism and a very powerful 
personality for good or ill, as you’d say. 
In Hargrave’s case he was a good guy. 
He was a nice man. Very autocratic and 
used to getting his own way but a force 
for good and immensely magnetic. If 


The Gleemen or Kibbo Kift singers in ceremonial dress, with the Great Totem of the K.K. Early to mid 


you meet a person like that it’s quite an 
experience but there are very few of 
them around. 


J.E. | think they were seventy years 
ahead of their time. Do you think that if 
they were to reform they would have any 
relevance to modern twentieth century 
Britain or do you think it was a child of its 
time? 


C.J.S. | don’t know. There are a lot of 
people who celebrate the solstice or 
equinox at Stonehenge. There are a lot 
of people who live in “benders” on Salis- 
bury Plain for the summer. There are 
people who wear strange costumes and 
live a nomadic life. There are people 
who believe that living in the cities is bad 
for you and you should get out into the 
open air. You could say that a lot of K.K. 
attitudes predated the Hippies and the 
New Age ideas, except that there was 
always more of a discipline and purpose 
about anything that Hargrave was in- 
volved in. They weren’t airy fairy or 
muddled in their way of thinking. It was 
very well worked out, they were very 
together. 


J.E. Did they produce any documenta- 
tion of their ideals? 





C.J.S. Hargrave wrote about twenty 
books and a vast amount of articles. 
One of the most important ones is called 
“The Confession of the K.K.”, which was 
written when he was just starting to get 
into politics and was about to change the 
whole direction of the movement. And 
that book was re-published some years 
ago and is now available from the K.K. 
Foundation. It’s a good introduction to 
his ideas and has a lot to say still to 
people today, particularly environmen- 
talists. The K.K. were “greens” sixty 
years ahead of their time. 


Part 2 will be in Strangled 34 


‘The Confession of the Kibbo Kift’ is available in 
hardback at £10.00 inc. P&P from The Kibbo Kift 
Foundation, 3 Rosemary Court, Fortune Green 
Road, London NW6. 
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These have been strange days indeed 
for the followers-in-black. Having suf- 
fered the slings and arrows of the fash- 
ion ‘n’ hype victims, ‘What still into the 
Stranglers? But you liked them last 
week’ — what seemed to be the ultimate 
blow fell late last summer with the sud- 
den departure of one Mr. Hugh 
Cornwell. ‘Hah — it’s all over now’ they 
cried. ‘Best give in and go buy your high- 
topped trainers and baggy shirt fast!’ 
Some elements of the press even al- 
leged that insiders in the Stranglers’ 
camp were voicing serious doubts about 
the band’s ability to carry on. But, as 
ever, Stranglers’ fans didn’t give a flying 
one for anything that the press cared to 
spout. We ignored the views of the oily 
rags and waited to see what the me- 
chanics would produce. And we weren’t 
disappointed. The Stranglers Mk II were 
allowed cautious but hopeful ear room 
and finally given the seal of approval in 
the way that only Stranglers’ fans know 
how (I believe the roof of Brixton Acad- 
emy is still being nailed back into place). 
Objective we may be, fickle never. Time, 
methinks, to hear some of the views on 
the state of play, past, present and 
future, from just a few of the vast num- 
bers who have sponsored the game..... 


MARIAN: How did you become an ‘indi- 
vidual-in-black? 


ROB: My brother was a big fan and went 
to see them in Stafford when it cost the 
princely sum of £1.25 on the door to get 
in! | was about 16, and it was at that time 
that I’d decided to take up the bass 
guitar — | really got into playing by 
learning Ju’s bass lines. 


OWEN: The strong bass sound was 
also what initially attracted me. | picked 
up on them at the time that Duchess was 
released when | was about 11 — they 
were the first band who inspired me to 
start buying records. 


JOHN: | think it was Dave’s keyboard 
sound that did it for me. | think it’s 
fantastic that he can actually get up and 
play live what the majority of bands can 
only achieve with a ton of technical bits 
& pieces. 


NEIL: | used to listen to the Radio 1 Top 
20 on a Sunday night, and | can remem- 
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ber hearing Peaches and Buddy and 
thinking they were the most mind-blow- 
ing thing I'd ever heard. 


M: Did you consider them to be part of 
the punk/new wave phenomenon? 


KATE: Probably, because my 3 older 
sisters were listening to stuff like the 
Ruts and the Members, the whole punk 
scene, when | got into the Stranglers. It 
all came around at the same time. 


IAN: Getting caught up in the punk thing 
was unavoidable, even though their 
sound was quite different to most of the 
mainstream punk/new wave siuff, with 
the heavy keyboard sound and the type 
of songs they were writing... 


M: Perhaps because the media loves to 
place everything into neat groups and 
slap labels on them. It meant they could 
use them in stirring up the anti-punk 
hysteria, ‘What have those evil punks 
the Stranglers been up to now?’ 


N: | found the whole new wave scene 
really exciting, but there were very few 
records that had anything like the en- 
ergy and impact of the Stranglers’ re- 
leases. Two | can think of that maybe 
came the closest were the Damned’s 
‘New Rose’ and the Tubes’ ‘White Punks 
On Dope’, but the Stranglers still had the 
edge. 


R: | was never particularly into punk. For 
me, the Stranglers stood out as some- 
thing separate. 


M: Do you feel that their music has 
progressed or regressed over the 
years? 


I: They’ve definitely progressed. You 
can’t be ‘Angry Young Men’ forever. 
They've changed their style as time’s 
gone on because if they’d kept on churn- 
ing out the same sounds forever they 
would now be like, for instance, the UK 
Subs and still playing the small club 
circuit. 


R: As each album has been so different 
they’ve collected fans along the way. 
People have picked up on the Stran- 
glers at various stages in the band’s 
career, and then gone on to either work 
backwards or forwards to get into the 
rest of the catalogue. 








M: | think that their determination to 
explore new ideas has kept people inter- 
ested. People know that if one album 
doesn’t particularly appeal to them the 
next one could have a completely differ- 
ent approach and they'll love it. They’re 
the musical equivalent of Bowie’s visual 
‘chameleon of pop’. 


N: There’s something for every mood 
you're in really. If you’re feeling particu- 
larly mellow you can play Feline and on 
your ‘mean ‘n’ moody’ days, dig out ‘No 
More Heroes’. 


M: It’s never been particularly fashion- 
able to like the Stranglers. Do you think 
that the fact they’ve never had the 
dubious honour of being press darlings 
has worked in their favour? 


N: | think the reason why they stood out 
in the early days and why they’re still 
around now is precisely because they’ve 
always been different from everything 
that’s gone on around them. They’ve 
never followed any trend but ploughed 
their own furrow. 


J: It has certainly been one of the things 
that has impressed me because | per- 
sonally hate the whole concept of ‘fash- 


’ 


lon. 


I: They make their music for them- 
selves, which is how it should be. It 
makes the whole thing more genuine 
and unconirived. 


N: Because they’ve never been the ‘in 
thing’ few bands will ever admit to hav- 
ing been influenced by them, but it 
becomes obvious when you listen to 
loads of other bands that they’ve lifted a 
lot from Stranglers’ sound. 


O: | think being ‘unfashionable’ has 
emphasised the Stranglers’ strength of 
will to continue doing their own thing and 
| think that explains why they have such 
a hard core fan base, because you have 
to really believe in something to stick 
with it regardless of whether it makes 
you ‘street cred’. 


M: Have you ever taken any stick for 
being a Stranglers’ fan? 


N: Yeah, all the time, until you play them 
some of the material, and then they’re 
saying “!*! did the Stranglers do that — 
that’s pretty good’. 


I: | agree. People slag them off without 
ever having heard them, then once 
they've heard a few tracks they’re ask- 
ing to borrow your albums. 


M: Do you have any particular favourites 
among the albums? 


R: As far as favourites go, it’s a case of 
whichever is on the turntable. You can 
pick out tracks from every one that could 
be considered classics. Least favourite 
overall would probably be Aural Sculp- 
ture. The tracks come over brilliantly live 
but the album production is too smooth, 
making it a Laurie Latham rather than a 
Stranglers album. 


O: | thought Aural Sculpture was over- 
produced and perhaps even ‘10’ in 
places. The Raven is the ultimate album 


for me, probably because it was my first 
introduction to the Stranglers — the point 
where | picked up on them. 


I: Rattus is particularly special because 
that’s where it all began — Down In The 
Sewer is still my favourite track of all 
time — and also Aural Sculpture. Per- 
haps my least favourite is T.M.1.B., and | 
was a bit disappointed with Feline when 
it was first released but | think it’s great 
now. 


K: The album | keep going back to is La 
Folie, because | think it’s probably the 
most original one of all. 


N: My favourite is whichever I’m listen- 
ing to at the time. I’ve seen people list 
their top 10 tracks/albums, but | honestly 
couldn’t do that. 


M: Do you think that the solo musical 
projects by band members have an 
adverse or positive effect on the Stran- 
glers? 


J: Definitely positive. | think it gives them 
more inspiration for their work within the 
main group. 


K: It’s healthy to diversify. The Purple 
Helmets were fantastic. 


O: I’ve enjoyed the solo albums but | 
think that it may detract from the com- 
mitment to the Stranglers, which should, 
after all, be of primary importance. 


M: Moving on to another bone of con- 
tention — the brass section. Do you feel 
they should remain firmly consigned to 
the past or is there room for them in the 
bana’s future? 


N: | thought for a time it worked well. 
They were an important part of the 
whole Aural Sculpture thing — brass was 
necessary to tracks such as Punch and 
Judy where it sounded great. It also 
worked well visually in the live perform- 
ance of Nuclear Device with the hand 
clapping routine lifted from the video, 
that was quite entertaining, but towards 
the end it got a bit stale, and having 
seen the return to the more raw & gutsy 
sound on the current tour without them 
it's clear it was time to close that chap- 
ter. 


O: It was OK on tracks that were written 
to include brass — Grip, Robots and the 
Aural Sculpture stuff, but it shouldn’t 
have been brought in live on songs 
where it obviously didn’t fit in. 


M: A major factor in the Stranglers story 
has been their association with all things 
black. The Meninblack, black as an 
image — what is its significance to you? 
Do you think it’s an integral part of the 
band’s enigma? 


I: The original idea was that the band 
wouldn’t have a stage/fashion image — 
there would just be these 4 guys in black 
and nothing would detract from the im- 
pact of the music. 


M: Yet, ironically, this non-image has 
become one of the most strong and 
consistent images of any band that | can 








I: Yeah, but at the same time | think their 
original aim has still succeeded because 
you don’t go to a gig wondering how 
they’re going to look — you know they'll 
be in black, as always, and you can turn 
your full attention to the music. 


N: Loads of bands wear black, but only 
the Stranglers could be referred to as 
the Meninblack. 


M: How do you feel as a female who 
follows a band labelled in the early 
stages of their career as mad misogy- 
nists, the woman haters of the pop 
world? Have you ever felt that you were 
being debased by any of the Stranglers’ 
material? 


K: Any woman who’s ever been of- 
fended by the Stranglers is missing 
something completely, certainly a sense 
of humour. 


N: This is yet another myth that has 
dogged them and hampered them early 
on. You’ve only got to listen to virtually 
any rap record that’s been released and 
you'll hear more real sexism in 3 min- 
utes than the Stranglers could ever be 
accused of, yet rap artists are not pillo- 
ried in the way that the Stranglers were. 


M: That’s true. | personally find the ‘Yo 
bitch, know your place’ attitude a hell of 
a lot more disturbing than, for instance, 
‘Nubiles’. 


I: Some people fail to appreciate that 
there was a heavy tongue-in-cheek ele- 
ment in tracks such as Nubiles. 


O: Also, songs such as London Lady, 
Princess Of The Streets were written 
about a specific person or a specific type 
of woman — not womankind in general. 


M: And so to the Autumn of Discontent.. 
How did you feel on first hearing of 
Hugh's departure? 


Il: | was horrified at first, but after the 
initial shock | saw it as a challenge for 
the band. A few well known names 
occurred to me who | thought might 
have fitted in..... 


M: Although that could have been a 
problem in the fact that if they’d brought 
in someone who was already well known 
in their own right they may not have 
been accepted as a Strangler but in- 
stead as acameo appearance within the 
Stranglers. 


I: That’s true, and the way it has turned 
out has proved that they made abso- 
lutely the right moves regarding ther 
recruits’. 
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K: | was pretty hacked off when | hear 
but only because | thought that it meant 
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there would be no more music from the 
Stranglers. 


O: I'd have to say that at the time | really 
felt it was the end. | had mixed feelings — 
partly thinking that they should go out in 
a blaze of glory but partly wanting them 
to carry on. 


N: | was shattered, but it was all so low 
key. There was very little in the press 
and no-one knew what was actually 
happening, but as over the years they 
had said that if one of them left they’d all 
call it a day, things looked pretty bleak — 
‘Thanks for the last 16 years lads, so 
long’. 


J: | was shocked but | hoped they’d 
carry on. My girlfriend was pretty upset, 
*cos she fancies Hugh like crazy and 
thought he was irreplaceable! The point 
is though, no-one has taken his place. 
Paul & John have created new places 
for themselves within the band. 


M: So how do you feel now? 


I: IT’s a whole new beginning, like hear- 
ing it all again for the first time in many 
ways. You go home after a gig and start 
listening to the early albums again, get- 
ting a new kick out of them and remem- 
bering why you loved them so much in 
the first place. 


R: Seeing them on this tour has been 
the closest | feel | could ever get to 
seeing them in ’76/77. 


N: A whole new life, whole new ap- 
proach — hearing tracks like ‘Some- 
times’ that | never got to hear live the 
first time around, with as much enthusi- 
asm behind them as they would have 
had then, is fantastic. 


QO: The songs seem to mean more to 
them than they have done over the 
previous few years. 


R: The interaction of the band on stage 
is amazing. They’re obviously enjoying 
what they’re doing again. They had 
seemed to be going through the motions 
a bit for some while. 


M: Has the visual impact improved in 
your opinion, perhaps because Paul is 
free to move around the stage? 


N: | think the Stranglers have always 
been visually stunning live, but Paul & 
John have certainly added a new dimen- 
sion. 












across well. 





M: As does John’s new interpretation of 
the guitar sound on the older tracks such 
as ‘Change’ as well as on the new 
material. 


I: John has been the forgotten man a 
little but, because he just quietly stands 
there getting on with it yet producing 
stuff that is absolutely fantastic. 


N: His contribution to the ‘10’ tour before 
Hugh’s departure shouldn't be forgotten 
— it really added something to the live 
sound. 


M: It may be the fact that John’s already 
been accepted as the 5th Strangler for a 
long time with his involvement on that 
tour as well as the Euroband, Purple 
Helmets etc. He’s a familiar face to 
Stranglers’ fans and they have long 
appreciated the contribution he’s been 
making to the band. 


R: The new guitar arrangements have 
certainly given the old tracks a whole 
new lease of life. 


M: Do you think they were right to 
continue under the name of ‘The Stran- 
glers’, or should a change have been 
made? Would you feel any differently 
about the band under a different name 
or is it irrelevant? 


I: | think that changing the name would 
have been a bad move - they are siill 
the Stranglers. 


K: | agree — there was absolutely no 
reason for them to lose the name. 


O: I’m pleased they didn’t change. After 
all, there are still 3 of the original mem- 
bers remaining, and the spirit of the 
band hasn’t altered, but | wouldn’t have 
felt differently about them if they had 
made a change -— it’s the music that’s 
important. 


R: It would have made no difference to 
me if they’d called themselves ‘2 Pink 
Pigs In A Pen’ — I'd still have loved them! 


M: And what of the new material? Im- 
pressed or disappointed? 


N: More than impressed. The reaction to 
the new songs on the tour has been 
fantastic. People were actually singing 
the words to Brainbox as though it were 
an old favourite. 


I: Yes, it’s definitely healthy — the more) 
intricate guitar work is great and Paul’s” 
voice really does the songs justice. 


M: All the elements that have made.the 
previous songs so outstanding 
a new and exciting approach. | 





I: eng — roll on the: next Fibunit 





fl. safely assume that 
th oking pretty goddamn 
good for the Meninblack. But will the 
following be as solid throughout Chapter 
Il as it has up til now — you can bet your 
sweet eyes! 





Ta muchly to Rob & John at Brixton, 
Owen, Neil, Kate & lan. 
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- the Official Biography - at last! 


Finally some hard news on The Stran- 
glers’ long-awaited biography. Alan 
Parker is working on a completely 
new biography with a definite publica- 
tion date. Chris Twomey’s old book 
won't be published but he’s playing a 
major part in the new venture. Alan 
Parker explains. 








The story behind the official Stran- 
glers’ biography would make a good 
book in itself. The original idea came 
into being at the start of the eighties 
after the group signed a contract with 
writer Chris Twomey in order to tell 
their story to the world (something 
which is long overdue). The book, 
entitled “The Men They Love To Hate” 
and running to sixteen chapters was 
presented to various publishers 
around the mid-eighties, the only prob- 
lem being that nothing much hap- 
pened beyond that. The history of the 
whole subject will no doubt be en- 
graved on the hearts of every Stran- 
gled reader because it was reported 
as it happened in full detail. Some- 
where else in the world, however, two 
writers (and I’m sorry to say this — 
neither Strangled readers) inthe shape 
of Alan Parker and Keith Bateson had 
just finished their latest book “Sid’s 
Way — The Official Biography of Sid 
Vicious”, and were at the point of 
saying what next? when their pub- 
lishersaid “what aboutthe Stranglers?” 



























Inroads were made around Christ- 
mas time when Alan contacted man- 
ager Colin Johnson who instantly in- 
formed him ofthe aforementioned situ- 
ation. But not to be put off, Alan and 
Keith continued to make contact with 
various people on the subject of doing 
the book. 


In March of this year they were intro- 
duced to the group by Colin and viaa 
chat and the decision to include Chris 
Twomey in the project (his project) 
they were brought in as a breath of 
fresh air, the idea this time being to 
find a publisher first and actually get 
the book on the road so that you, the 
fans, can finally get round to seeing a 
copy. 


The new book entitled “The Men In 
Black In Print” (we’re sorry!! but we 
like the title) was finally signed to a 
publisher in the closing part of June, 
hours after the Brixton show. It will run 
to 21 chapters and be published in the 
summer of 1992, so just hold on be- 
cause the truth about JJ, Dave, Jet, 
Paul, John and Hugh really is on the 
way this time and you’re gonna love it. 

















































In addition to vinyl singles, there have 
been certain releases limited to compact 
disc only. (Some differ whether it be extra 
tracks or different sleeves). These are 
now becoming very collectable and cer- 
tain items are very rare indeed. Now read 


1: STRANGLERS UK CD SINGLES:- 


Four singles have been issued on CD 
format in Britain, as well as a CD version 
of the 4 track BBC 1982 session from 
Radio One’s “Nightracks’ series. The first 
UK CD issued was “All Day”, which in- 
cluded “Strange Little Girl’ as an extra 
track (there are two separate issues of 
this CD, nut | can’t tell the difference!). 


Then came ‘Grip 89”, including “Tomor- 
row Was.....” and the hilarious “Grippin 


Stuff mix!”. which is now proving to Ee 


quitea rarity. The last two singles 


sleeves as the vi- 
nyl issues. 
“Sweet 
Smell’ in- 
cluded 4 
Jas 


tongue- y 
in-cheek ~< 
classic “Mo- ~“ 
torbike” & 
whereas “9g , 
Tears” was issued as ' 
a Limited Picture Disc CD. 


2: STRANGLERS FOREIGN 
CD SINGLES:- 


The first foreign CD to appear in the UK 
was a Dutch issue of “Strange Little Girl” 
(live), similar to the 12" issue of tracks 
from “All Live” (also Dutch). This 3" CD 
features a lovely cover and costs about 
£7 (being easily available). 


The two singles from “10” have both been 
released, as 3" CD’s in several countries. 
“96 Tears” was released in Germany/ 
Holland (same issue) and in Australia. It 
was also issued (as a promo only) in the 
USA (Cat No ESK 2093) and featured the 
7" and 12" versions of the track, with the 
name of the song/band on the cover. This 
is a nice item and is proving to be very 
hard to find (I’ve not got one yet!). 


“Sweet Smell” was also issued in Ger- 



















many/Holland and in America as well. 
America also issued a promo 5" CD (Cat 
No ESK 2067), featuring the 7" version, 
“Judge Jules” mixes of the track as well 
as “Poisonality” and “Instead of This”. 
Featuring beautiful graphics, it shouldn’t 
cost you more than £15! 


Epic America has also issued a 5" promo 
of “Someone Like You” which features a 
red/black disc and includes the two “Sweet 
Smell” B side tracks. This is a very new 
item and | don’t know if this is actually to 
promote “Someone Like You” as asingle, 
orjustthe band (cost approximately £12). 


3: SOLO CD SINGLES 
(FOREIGN & UK):- 


Both of Hugh’s “Wolf” solo singles were 
released in the UK on CD format and are 
both easily available (costing about £4- 
£5). “That’s another...” had “Facts ‘n’ 
Figures” as an exira track, whereas 
“Dreaming Again” featured an unreleased 
track called the “English Walk” (quite 

=e “Lgl and featuring clas- 

: sic Gifford Sax!). 


~ other UK solo 
» CDsingles 
», and Ju’s 
> “Un 
Jour 


f 


aiete2 
provided 
all. other 
foreign CD’s. 
“Le Whiskey” (a 3" 
= CDinad" sleeve) and 
“Reves” were both issued 
in France, both featuring extra 
tracks available elsewhere (Elwhis- 
key.....). 


The rarest CD single is a promo 3", 
featuring JJ’s “Un Jour Parfait”, released 
by CBS France. This, similar to US “96 
Tears”, comes in a name/artist sleeve 
and includes the wonderful “Elle Assure” 
(sung in English!), an unreleased track. 
This CD single is valued at at least £35, 
as there’s rumoured only to have been 15 
issued (I don’t know how true this is!). 


As the band release more singles, | am 
sure that this discography will increase in 
size and, hopefully, include more 
unissued tracks. These items are nice 
additions to nt collection and make a 


Oweninblack 











No More Heroes 
_ Black and White 
Live X-Cert 

_ : The Raven 
The Meninbl 
 LaFolie _ 

_ The Collection 1977-82 - 











‘Singles (The UA Years) _ 
— 
1s Stranglers Greatest Hits 1977- 90 


a SINGLES/E. P.’s 
. Grip 7 
_ Peaches/Go Buddy Go. 
_ Something Better Change/Straighten Out 
No More Heroes . 
5 Minutes _ 









“Who Wants The World 
Thrown Away 
Just Like Nothing On Earth 
Let Me Introduce You To The Family 
~ Golden Brown 
LaFolie .. 
_ Strange Little Girl 
_ European Female. 
_ Midnight Summer Dream 
_ Paradise _ 
Skin a 
No Mercy 
Let Me Down Easy 
Nice In Nice - 
_ Always The Sun 
Tobe 
Shakin’ Like a Leaf 
All Day and All of the Night / 
Gop so. 
Nighttracks Session 
96 Tears - 
- Sweet Smell of Success ee 
Always The Sun ce 
_ GoldenBrown 


















Bee 
UAG 30222 











orn 

VG 105 = 
IBG30313 << sLibeny 

_ LBG 30342 — 


LBG 30353 
_ Epic 25237 
EPC 26220 * 
LBG 5001 
EPC 26648 Epic 
EPC 460259 Epic 
EMS 1306 Liberty 
EM 1314 Liberty 
Epic 466483 Epic 
Epic 467541 1/4/2 Epic 
UP 36211 U.A. 
UP 36248 U.A. 
UP 362777 U.A. 
UP. 36300 U.A. 
UP 36350 UA. 
UP 36379 i Ug 
“UP 36429 - VA 
BP 308 1A. 
BP 318 TRA. 
STR 1 U.A. 
BP 344 U.A. 
BP 355i U.A. 
BP 383 Liberty 
BP 393 Liberty 
BP 405 = Liberty © 
BP 407 — Liberty 
BP 410 Liberty 
BP 412 Liberty 
EPCA 2893 Epic 
EPCA 3167 Epic 
EPCA 3387 Epic 
_ EPCA 4738 Epic 
EPCA 4921 Epic 
EPCA 6045 Epic 
EPC 650055. -—~*é«#@ pic 
HUGE | Epic 
SHER, ao ee 
Nt rC—i“‘(‘CEDC 
EM 84 Liberty 
SENT 20 - eo Fruit 
TEARS Ge 
_ TEARS? Epic 
nese Ee 
G56 _ Epic 





= LP.CD.CAS 
{9718 LP.CD.CAS. 

— 1978 ii LPRCcD CAS 
190 =—S COCs 
1981 +-—=—sCLP, CD, CAS _ 
1s: LP.CD,CAS 

oe _ LP,CD, CAS 

1983 LPC CAS 
1984 — LP,CD,CAS | 
1986 =i“ tw LPL CAS 
1986 = LP.CD,CAS, Pp 
1988  LP,cD,CAS 
1988  LP.CcD.CcAS 
1989 LP. cD CAS 
1990 LP, CD, CAS, PD 
1990 LP, CD, CAS 
1977 7 
1977 7 
1977 rT. 
1977 i 
1978 7 
1978 7 
1978 7 
1979 — 
Ave? 2 
Ago - 
1080. Tie 
1980 7 
1981 7 
1981 7 
1981 FF 
1981 7? 
1982 a 
1982 7TOPD. 
1983 712 
1983 qi 
1984 72 
1984 7, EP, SPD, 12" 
1985 TA? yi 
1986 7", SPD, 12" 
1986 7", SPD, 12" 
1987 7 SPD 12 
(1987 7", SPD, 12", X12" 
1987 7°, SPD, 12°,CD — 
1989 7,.Cv 12 0D 
1989 12°,CD 


1990 2 x7 12 Cb, PCD 
1990 7 ,i2 xX! CD 
1990.7", 12", CD, PCD, CAS 
199) 7CD 


There ‘was no 12" version n of the Golden Brown re-release, as indicated in the last version Ls of this. We' re sony for the mistake. The person responsible has been shot. 





12° = Standard Black Vinyl in Picture | Sleeve : 
Xi" = _ Special Edition 7° 

FL = tes Disc. oo 
2. 


xD" = 


= Special Edition 12° 
ee = 7" with extra tracks 
PD = Picture Disc 
CAS = _ Casseite : 


ae — ne rcueseee 





CV = Coloured Vinyl 7 
CD = CD Single : 
PCD = Picture CD Single — 
SPD = 


Shaped Pic Disc 


Format 


EBCD.CAS 
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We’re happy to hear from you on 
any topic, not just the band or the 
music scene generally. Please write 
to “The Editor, Strangled, PO Box 
195, Cambridge CB4 2QJ”, and 
mark your letter “For Publica- 
tion”. 

I reserve the right to edit your 
letter in order to be able to print as 
many letters as possible. If you’d 
rather have yours printed in full or 
not at all please say so. — Gary, Ed. 


Dear Strangled 


So the Phoenix (or should that 
be Raven) has finally risen from 
the ashes after years of substan- 
tial but isolated pieces and al- 
most total media invisibility, the 
meninblack are finally looking 
fitter and leaner than ever be- 
fore. Well to sum it up in the 
words of JJ, “of course it is not 
the fucking same since Hugh 
left”. 


Indeed as the audience at 
Brixton Academy generally 
marked time while the talented 
but monotonous support band 
ran through their line up one 
could feel the crowd building up 
into a peak of anticipation. Al- 
though there were various ru- 
mours from that secret gig out in 
Windsor still many questions 
unanswered. 


The spell finally broke as thef/ 


meninblack thankfully got down 
to business, handing out 
goods together in that cert 
way everyone is accusto 
but there was ¢ 
front. JJ was 
just remember 
John was laying out the riffs 
he had always wante 
to the world. Jeg 
pushed on the 
less weighty pounding, Dave’s 
fingers bryShed over the keys, 
in every way, every- 
ufig one remembers. It was not 
until the new material slowed 
the pace that you had a chance to 
think well Hugh’s gone, the 






as always 














and suggestive in 
lyrics. 


Once the band had finished, 5 


mentor Gava the hut was very 
reticent. Gava, a _ diehard 
Hughist, rightly asked why Paul 
Roberts cannot keep still? What 
is all this jumping around for 





£ befores but recently it is stat 
6 confess / 


ith his relent- 





s with the brass are gone but: 


“" Hite diVinyls” 


then? Why is he enjoying him- 
self so much? Where is that 
good old “the cat just died” at- 
mosphere and the bad jokes we 
have all come to know and 
love?, and spent the rest of the 
night quietly mourning the end 
of an era. 


However, he would also have to 
admit that Paul has brought a 
freshness and energy to the band 
that was missing since about 
1980 and opened out a future of 
possibiliti 





mid, those pro- 
rock: like key changes, 
§ percep- 



















s to keep « cha 
anglers. Toda 
sterday thank G¢ 
what life is about. 






yes they did do ‘Golden Bro 
ng 
to gef to me especially whew half 
the Songs featured on advert are 
not even in the video compila- 
tion and those television adverts 
were put out months after the 
ecord was released. But who 
aml to question the divine wis 
dom of record companie 
least 
~ Tteom 
derfull 





Hi a 


f the wisdom of rego 
< s many people a 
hae noticed the rise offa previ- 
ously unknown band called 
fid their single 
elf 










headed by 


ed fiVinyls, 
Christina Aphlett and Mark 
McEntee have been one of Aus- 


a U.K. record 












tralia’s leading cult bands since 
about 1981. Their strange, on- 
stage blend of gravely) voiced, 
steamy slapper singer 
and tormented patch 
















under. Despite their 
appearance they bui 
lowing by sheer hard. w 
originality, releasi 
bums, “Desperate 
Life”, and “Tempe 
Chrysalis. It was 
decided to change 












true success a 
Myself” record 
one in Austr 
then no. 7 in th 
ing that succes 
to promote thé 








vas asain n 








én searching’for a girl who 
€_satne passion for the 
érs and bands of the late 
, So if there is anyone 
e who can handle listen- 
6 Black and White on a very 
lar ae thinks going to see 
friends is a 
great ieht out, and Still be 
that something bettet 
send your replies to - 


Andrew McCririci 
45 South®Hill Road, Bron 


Ken 































My First Time 


‘ Dear Strangled 


I would like to add my comments 
to the ones made by 
“AStranglersfaninanycolour’ in 
Issue 31. I will also never forget 
the first time I heard ‘Rattus 
Norvegicus’. It was an incredible 
experience and my life has never 
been the same since. I would also 
like to take this opportunity to 
thank Hugh Cornwell for his work 






















with the Stranglers over the last 
seventeen years. It is very sad 
that one of the reasons he left is 
over a lack of appreciation. This 
may not come as much comfort 
to Hugh, but he can take it from 
me, he is very much appreciated 
by me and all the other hundreds 
of thousands of other Stranglers 
followers around the world. 


; Thanks for the last seventeen 


ears. You’re ‘one in a million’. 


7 However, the band without Hugh 
* lives on and we all wish Paul 












Roberts every success with the 
band. I recently saw the Stran- 
glers at Loughborough and it was 


fa great gig. Paul is a strong front 


man and I hope he will not be 
referred to as Hugh’s replace- 
ment, rather as a singer in his own 


right. 


One insult that I read in ‘Stran- 
_gled’ 31 came from A.D. Stalgis. 
How on earth can he describe 






"ates Charla- 











Dear SIS, 


After posting my merchandise 
order on Tuesday, I w 
lutely stunned when t 
started to appear on my doormat 
on the Friday morning the same 
week. It made me cast my mind 
back to a previous S.I.S. order 
way back wheft, and the same 
thing happefied then, in that the 
goodssstarted to arrive long be- 
€ the ink had dried on the 




























* cheque. Have we got infiltration 


of M.I.B. in the postal service? 
Do you know what we want 
before you actually receive our 
orders? 


On that basis maybe I should go 
and check the latest Strangled to 
see if you have printed this letter 
already. Christ, I haven’t even 
written the envelope yet. 


Thanks for running what is ob- 
viously a super-efficient service 
for us S.LS. subscribers. No 
128-day waiting period with this 
organisation. 


Cheers 


Mark Barratt 
Doncaster. 
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Rat In My Kitchen 
Dear S.LS. 


I’ve had a bit of a problem with 
the brown furry rodent rattus 
norvegicus recently. 


It first happened a year ago 
when after a night out at the 
local my girlfriend ran scream- 
ing at me from the kitchen ‘a 
mouse! a mouse! a mouse! a 
mouse!!!” 


*You’re drunk’ I slurred, ‘musht 
have bin a spider’. 


Imagine my surprise as the next 
morning I went into the kitchen 
for my cornflakes and there it 
was sat on the lino glaring at me. 
‘Bloody big spider’ was my first 
thought. Then I realised the hor- 
rific truth — last night’s so-called 
‘mouse’ was a dirty, slimey, 
ugly, hideous RAT. I was chok- 
ing myself trying to scream 
when thankfully it disappeared 
under the sink through a hole in 
the wall which I hadn’t noticed. 


I reported it to the environmen- 
tal health dept. who came round 
and put down three lots of poi- 
son which was almost entirely 
consumed before I blocked up 
the hole with polyfilla and bro- 
ken glass (apparently when they 
try to gnaw their way through it 
they cut their rancid little 
mouths and hopefully bleed to 
death). 


Anyway, I made my house as 
rat-proof as I thought was possi- 
ble — I certainly didn’t want 
another unwelcome visit and 
even more important I didn’t 
want my so-called ‘mates’ 
putting UB40’s ‘rat in my 
kitchen’ on the jukebox every 
time I entered the pub. 


For a full year I had no problem 
with rats at all — I had even 
started walking round the house 
without my trouser bottoms 
stuffed down my socks. Then, 
last week, I was led in bed and I 
heard a loud scratching and rus- 
tling noise coming from my bed- 
room cupboard. I knew it was a 
rat but I was half pissed and 
feeling brave so I banged on the 
cupboard door and opened it. 
There was a hole which I imme- 
diately spotted coming from the 
next door neighbour’s house, so 
naturally I called round the next 
day and politely implied to him 
that he had a problem with ver- 
min and then specified which 
type of vermin to the horror of 
his wife. 


The following day I was clean- _ 


ing the cupboard when I leapt 
back in shock as I spotted that 
the rat had had the bad manners 
to die in my cupboard; on a bank 
holiday as well. 
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I never knew that the environ- 
mental health had an emergency 
phone number for such cases, so 
it had been dead in there for four 
days by the time they came 
round and moved it. I can assure 
anyone that the smell of a decay- 
ing rat is not a pleasant one! 


This particular rat, I was in- 
formed, had dropped into the 
cupboard from my attic and tried 
to gnaw its way into next door’s 
house not vice versa as I had 
presumed. 


I sheepishly explained this to the 
neighbours to put their minds at 
ease so they could sleep again 
without tranquillizers. 


Funny thing is when I opened 
the mail there was a red badge in 
there with a damn rat logo on it. 
Thanks! 


Paul Kenyon 


Dear Sir 


Tam writing firstly to thank SIS, 
and in particular Gary Lucas, for 
dropping me a line whilst I was 
serving in the Gulf, which kept 
me in touch with the goings on 
concerning the band, and which 
also made me realise that we had 
the support of those back home 
during what was becoming an 
increasingly difficult time for 
us. Gary also invited me to write 
an article for ‘Strangled’ on my 
experiences whilst in the theatre 
of operations, and whilst I ap- 
preciated the offer, I felt at the 
time (and still do) that it was 
better to come to terms with my 
experiences in my own good 
time rather than stir everything 
up putting pen to paper. 


Secondly, with much trepida- 
tion, I attended the concert last 
Sunday (23 June) at Brixton, 
which was the first time I had 
séen the band less Cornwell, 
since the Pentonville fiasco sev- 
eral years ago, and I am very 
pleased to say that it was excel- 
lently received by my party, and 
obviously by the rest of the audi- 
ence. They are better than ever. 


Thanks again, and by the way, is 
there any news on when we can 
expect another album in the 
shops? 


Rick Chattell 
Tunbridge Wells 


P.S. To Kim (with the red 
brolly) from Bournemouth, I 
presume you managed to get in 
to the concert because when I 
came back from the pub, you 
had gone! 

*The band have still not signed 
a new record contract. As soon 


as there’s definite news, we’ll let 
you know — Ed. 














Strangled Small Ads are a 
free service to SIS members. 
To place an ad write out 
exactly the wording you want 
to appear (keep it short an 
legible, please) and send ona 


separate piece of paper to 
“Small Ads, Strangled, PO 
Box 195, Cambridge CB4 
2QJ”. Don’t forget to include 
your name & address or tel- 
ephone number in the ad, and 
please keep it separate from 
any letters or orders. 





FOR SALE: VAPORS 7" 
Turning Japanese. B-side plays 
“Sha Sha a Go Go” by the 
Stranglers. Rare mis-press. Will 
sell to the highest bidder. Send 
bids to Anthony Longon, 2 
Kennedy Drive, Little Lever, 
Bolton BL3 1PB. The record is 
in VG/EX condition. Also send 
me your wants lists. 


VEGAN WIB (24) would like 
MIB/WIB from the Liverpool/ 
Merseyside area to get in touch. 
MIB/WIB from other areas are 
most welcome to write. I’m a 
student and I write children’s 
books. Into animal welfare; 
Greenpeace; anti-vivisection 
etc. I love the Stranglers, early 
Bowie, TFF, Eagles and Mersey 
music. Write to me today. Chuck 
Williams, Seven Blucher Street, 
Waterloo, Liverpool, Mersey- 
side L22 8QB. Hi to Bridget. 
Steve and Lewis “Hi Guys ’'m 
looking forward to seeing you 
all’. Also hi to Sam in Nuneaton 
and Adrian in Canada. KEEP 
WRITING YOU LOT. JJ + Dar- 
win (the rats) Hugh, Sebastian, 
Louis and Nigel (my boys the 
tarantula spiders) all send love 
and hugs. XXX. 


WANTED: “Tomorrow Was” 
(pic). Will swop for 
A.D.A.A.0.T.N. original pic, or 
£8, or Ally Pally Video Promo. 
Also records (Stranglers only) 
wanted. Best cash prices paid! 
Write to Neil Morgan, Apt 1, 37 
Alma Road, Monkstown, Co. 
Dublin. Tel: Dublin 2802682 
evenings. 


WANTED: Hugh’s Nosferatu, 
JJ & Dave’s Fire & Water, JJ’s 
Girl From The Snow Country, 
Taxi Girl Seppuku, the Helmets 
Ride Again and Tomorrow Was. 
Good prices paid. Contact Mike 
Skewring, 4 Rosebery Avenue, 
Kibworth, Leicester LE8 OJA. 








WANTED: Penpals and local 
Peopleinblack for Evelyn, a New 
Kid in the Black. I’m a brand 
new Stranglers fan, so why don’t 
you all tell me what I’ve been 
missing? Anyone welcome to 
write, especially if they were at 
the Town & Country Club on 
March 20th. Contact: Miss 
Evelyn Prior, 13 Alconbury, 
Bishop’s Stortford, Herts. CM23 
5DX. 


MANCHESTER AREA: Vo- 
calist required to join bass and 
keyboards. Influences: Stran- 
glers, N.M.A., harpsichords, 
Eurosounds, film music, in fact 
anything quirky! Please write to 
Dave Whelan, 5 Worthington 
Avenue, Hopwood, Heywood, 
Lancs. OL10 2LN. 


HELP! Desperately searching 
for any info/newspaper cuttings 
(photocopies) on The Stranglers 
from their beginning to 1990. I 
am compiling a book about them 
and need as much info as possi- 
ble. Also, any news/pictures etc. 
on Hugh. Any help will be grate- 
fully appreciated. Send to Becky 
Chamberlin, 57 Devonshire 
Street, Bridgwater, Somerset 
TAO 5ES. A big thanks to any- 
one who responds. 


DO YOU WANT to be in with 
the OUTCROWD, or just out 
with the in???? Yes, then why 
not buy a “I’ve seen the Pension- 
ers at Bexhill” T-shirt. One size 
XL. Only £7.50 including P&P, 
payable to Michael Wilson, c/o 2 
Bayencourt South, Bexhill-on- 
Sea, East Sussex TN40 2AH. 


COPIES OF STRANGLED for 
sale. Volume Two, numbers 12, 
13, 14, 17, 25, 26, 27, 28, 29, 30, 
31, 32. £2 each or all 12 for £20. 
All copies in pristine condition — 
not a coffee stain in sight! Please 
write to David, 22 Shibdon Bank, 
Blaydon, Tyne & Wear. 





ANITA, HMV London 24th 
June. Remember me? Fancy a 
drink sometime? Contact Ras, 6 
The Clock-Tower, Heath Street, 
Hampstead, London NW3 6UD. 


WANTED: Strangled maga- 
zines — Vol 2. Nos. 2, 13 & 28. 
Vol. 1 All numbers. FOR 
SALE: Raven 3D sleeve — of- 
fers. Richard, 17 Burrow Road, 
Preston PR1 6JU. Tel: (0772) 
822368. 


FOR SALE: Stranglers: Irish, 
English, US, Japanese and Aus- 
tralian LP’s, 12"s and 7"s. Also 
Clash, SLF, BAD, OMD, Devo, 
New Order and many more (in- 
cluding imports, promos and 
rarities). For full lists write to: 
Dermot Louthe, 203a Collins 
Ave., Whitehall, Dublin 9, Ire- 
land. 


WANTED: Un Jour Parfait 
(CD) in good condition. Your 
price paid. Also Wanted: Back 
issues of Strangled, old mer- 
chandise, press cuttings, Peel 
sessions. Did anyone get any 
good photos of the Leeds Ware- 
house (Sth March) gig? Send 
details to Dave Cassell, 3 Ely 
Crescent, Failsworth, Manches- 
ter M35 OGR. Hi to Andy 
Collinge. 


MALE STRANGLERS FAN 
(21) would like to get in touch 
with females, for friendships, 
etc., anywhere down in the south 
of Scotland and England. Please 
write to Janinblack, 77 
Hardhillock Avenue, New Elgin, 
IV30 3UG, Moray. 


FOR SALE: Hugh Cornwell 
“Aural Augasm’ interview discs 
(2), mint condition and with all 
the inserts intact. £5 each from 
Niamh Murray, 61A Westbury 
Avenue, Wood Green, London 
N22. And ‘YO!’ to Brian. 





FOR SALE: Over 400 tapes, 
including punk/new  wave/ 
hardcore etc. and Kate Bush, 
Faces, Lou Reed/Velves, Phil 
Lynott/Thin Lizzy, Ozzy/Black 


Sabbath, Motorhead, Iggy, 
B.A.D., Bob Dylan, Hendrix, 
Pogues. I’ve got every Stranglers 
+ solo tapes — all originals. Phone 
(0604) 757696 or write to Mark 
Walsh, 12 Chadwick Gardens, 
Ryehill, Northampton NN5 7RS 
for list. 


WANTED: Rough With The 
Smooth 7". Contact Bill 
Beckwith, 170 Stamford Road, 
Audenham, Manchester M34 
5wWw. 


HEROES LYRIC SHEET 
WANTED. Jiirgen Schott, 
Hegelstr. 7, 0-9540 Zwickan, 
Germany. 


WANTED: Stranglers Posters 
and in concert photos. If possible 
back-stage also, Nighttack ses- 
sions, Stranglers on Strange Fruit 
label. R.W. McMeekinblack, 84 
Mill Ct., Rutherglen, Glasgow 
G73 2SF. 


RARE RECORDS, imports, 
double-packs for sale. Pro- 
grammes wanted. S.A.E. 
Dominic Williams, 10 Harper 
Grove, Sutton-in-Craven, North 
Yorkshire BD20 7JN. I would 
like to correspond with any 
Stranglers fans who'd like to 
write. 


OWEN: Dave The Short Fat 
Welsh Skinhead would like to 
thank you for your help in get- 
ting me, my wife and my mate 
into the Academy Bar after the 
gig (23.6.91). Pll buy you that 
pint I owe you again. 


CALLING AZ or HAJ: I can’t 
remember your name exactly, 
but you were with your girlfriend 
Jools who’s got a kid called JJ. 
We talked before and after the 
gig. I was the short fat Welsh 
skinhead. Do you remember? 
Would you like to keep in touch? 
If so, contact me (Dave Rees) at 
52 Brynlluian, Gorslas, Llanelli, 
Dyfed SA14 7HS. 


WANTED: 1976-78 videos of 
Stranglers — Any length/time, 


colour or B/W; Hugh Cornwell 
‘Dreaming Again’ CD single; JJ 
Burnel ‘Le Whiskey’ CD/Single. 
Good prices or swap for video/ 
memorabilia. Tel. 091 372 1010 
Vince Ward (after 7pm). 


STRANGLERS SINGLES 
FOR SALE: ‘Walk On By’ 
white vinyl freebie £5.00. ‘Al- 
ways The Sun/America’ double 
pack £5.00. ‘Peaches’ (no sleeve 
with pic) £1.00. ‘5 Minutes’ (no 
picture sleeve) £1.00. ‘Duchess’ 
with pic sleeve £1.50. ‘Nuclear 
Device’ with pic sleeve £3.00. 
‘European Female’ with pic 
sleeve hard label £2.00. ‘Golden 
Brown’ with gold lettering on 
sleeve (two copies available) 
£2.00 each. Gary Rose, 15 
Brunswick Street, Walcot, Bath 
BAI 6PQ. 


WANTED: Vocalist/Guitarist a 
la Hugh Cornwell to join messrs. 
Burnel, Greenfield & Black to 
play astounding Stranglers-in- 
spired material. Must be a com- 
plete Stranglers nut and be will- 
ing to share lead vocals on stage. 
Someone around 27+ with a bit 
of experience and some idea of 
the spirit of the Stranglers. South 
Wales area. Tel. Graham (0495) 
304044. 


ALEXANDRA PALACE 
VHS. I have a copy of this which 
I would like to swap for a VHS 
copy of Rockstage or anything of 
interest by the Stranglers. Offers 
to Kenny, 9 Strawberry Bank, 
Eskbank, Dalkeith, Midlothian, 
Scotland EH22 3AZ. 


FOR SALE: A selection of 
Stranglers memorabilia, Tour T- 
shirts, Badges, Radio interviews 
on cassette, Records, Posters etc. 
Write to Mark, Sa Squirrels 
Heath Lane, Gidea Park, 
Romford, Essex RM2 6DP for a 
list of what is available. Please 
enclose a SAE for reply. 


STRANGLERS VIDEO: A 
full broadcast production: 
“Stranglers Live in Madrid”, 
over 2 hours of live concert, 
interviews, and video clips, we 
think the best video available. 
Send £15.00 cheque or PO to 
Boxbeet Ltd., PO Box 195, 
Cambridge CB4 2QJ. 
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